
 

 I believe learning about the histories of Charlottesville and how all of these social, 

cultural, and economic issues have impacted this area for such a long time will be super helpful 

in guiding our research for this project. We will be able to apply all of the information we 

learned last semester concerning musical ethnography more generally and discover how these 

same theories can be applied to some of the issues in the town we all live in. Personally, it really 

hits home to hear about some of the bad histories of Charlottesville’s past, and how the town and 

the university are still trying to grapple with these histories. Many of the histories are still a part 

of Charlottesville’s overall culture today, and for me these issues are definitely difficult to think 

about, and come to grips with. In learning about these history’s, however, we can begin to think 

forwardly about how we can make a feasible change within the community now.  

 Charlottesville is a town rooted in deep racism, which is still well and alive today. This 

surely is going to impact our research because of the racial demographic of our class. Majority of 

the class will be categorized as white, and while we may realize our own diverse features and 

nationalities, the people that we research will not necessarily see this. We have to understand this 

level of privilege that we have just because of the color of our skin and be respectful and aware 

of this when we are researching minority groups or any group of “others” in general. 

Specifically, in my group’s field work at the Music Resource Center (MRC), many of the kids 

that are members are black, not all, but I would assume it might be the majority. Ike, (the staff 

member that gave Molly and I a tour) had already brought up issues of race at the MRC and 

mentioned how it is a “safe space” for these kids to escape whatever racist intolerances or other 

issues they may face as soon as they walk out the door of the MRC. He even told us a story about 

how he had to send some Charlottesville police officers away from the MRC to protect a black 

student from potentially being arrested/questioned for a suspected crime. This story really stuck 



 

with me because I found it so shocking that the police believed they could just barge into this 

space without any warrant, which I am no buff on the law, but it obviously seemed like an issue 

of race in the way that Ike told the story, which I’m sure it was. Do police have nothing better to 

do in Charlottesville except arrest young black youth? The Front Porch will be a different 

demographic from the MRC because many of members that we saw were middle aged and white. 

It will be interesting to see how people’s personalities and opinions on music differ because of 

these differences.  

 In terms of immigration I think it will be interesting to investigate how the music and 

sounds of Charlottesville have potentially evolved with the presence of more or less immigrants 

in the area. I wonder what this mixing of cultures would sound like and how they originally got 

established in Charlottesville. I would think that maybe specific genres that are rooted in the area 

might potentially influence any new sounds or music that immigrant communities bring and vice 

versa. I think investigating these immigrant sounds and influences will be an interesting angle for 

our project and really help us get at the “hidden voices” of Charlottesville and give this particular 

group of people a means to showcase their voice, and specifically in this project’s case, their 

music. Since Rich Tarbell talked about some of his brief experience with some immigrant 

musicians in his project, I think if we are able to further his research ask people about 

immigration, more specifically, and figure out how it has impacted their lives, it would prove to 

be fruitful. I think it would be interesting to find out which kinds people are most effected by 

immigration and find out if this parlays into any of their music directly or is more so just a part 

of their personal background.  

 I think the history of public space and the amount of urban planning that is happening in 

Charlottesville is extreme and definitely has had an impact on music and art within the town. 



 

Now, due to the fact that music still exists fairly strongly within Charlottesville I don’t think that 

all of the urban planning has been detrimental towards all kinds of music and musicians, but I 

think the centers of music are catered towards pleasing the tourists and students of the university 

versus actual natives of Charlottesville. The music scene now seems much more commercial as a 

whole and more about money making with bigger intuitions like the John Paul Jones Arena, The 

Jefferson, The Sprint Pavilion, etc. It definitely takes more of an effort to come across smaller 

shows and live performances that aren’t just DJ’s on the corner. The documentary on Vinegar 

Hill was very eye opening for me and I honestly never knew about that history until we learned 

about it in class. I found it to be shocking as to how developers found it acceptable to just 

demolish the thriving black neighborhoods, businesses, and I’m sure, musical centers that 

existed. Who knows what Charlottesville would be like today had that part of town still existed 

today, the way it did then. Would racism and inequality still plague this community? Would 

Charlottesville be an even stronger center for music? In relation to the urban renewal projects in 

Charlottesville, I found Rich Tarbell’s recalling of the music scene and clubs that once existed on 

The Corner and how they are so much less existent in today’s Charlottesville because of chain 

and commercial businesses being put in.  

 I think something we could do with our project, to put into discussion all of the urban 

renewal that has happened and continues to happen in Charlottesville, is to talk about it and ask 

people about it. Asking an older crowd or natives of the area could be helpful in seeing what 

people’s opinions are on it. I feel that if we look to Charlottesville’s past and figure out what 

types of performance spaces were once popular and cultivated spaces for community music in 

Charlottesville back then, we could brainstorm ways to bring these kinds of institutions back into 



 

the future of Charlottesville and learn more about the history of Charlottesville music in the 

process.  

 

 

 

 

 

 
 
 


