
Reflective Writing #1  

It is really interesting how physical space plays a role in maintaining the music scene in 

Charlottesville. It seems pretty obvious that if there are no places in which to play music, then of course 

the musicians and music will be impacted for the worse. No space and no play means no pay. It what 

makes it worse is that these spaces are intentionally being overthrown for more profitable projects. So 

when Rich Tarbell came to class and spoke of the urban development of the city, it really put things into 

perspective. His stories of music venues being destroyed to make room for condos is a concerning story 

that parallels the story of Vinegar Hill. Of course, except for the fact that instead of a luxury apartment 

complex, Vinegar Hill became a McDonalds and Staples. It is actually unsettling to see this relationship 

between economics and music play out this way. The lack of concern for individuals eventually affects 

the entire culture, or music scene, in this case. And this lack of concern is fueled by systemic factors like 

money and power. Those with the most money and power have the ability to create or destroy space 

that is central to an individual’s or community’s story, and more so their livelihood. So, in studying 

music, especially local music where we can see the effects with our own eyes, it is important to 

understand physical spaces of the city. These physical spaces hold time and meaning and create certain 

atmospheres that can tie communities together and support musicians and their creativity. Physical 

spaces also hold resources. When we look at the Music Resource Center, it is an old church building, 

renovated for the provision of musical resources and the development of musical skills for youth in 

Charlottesville. Such musical spaces like these are gems to the of a community. I am curious to know 

more about ongoing or upcoming commercial projects that threaten the musical community and its 

space. I believe Tarbell mentioned the construction of the Standard Luxury Apartments and how that 

was built over a popular music spot. It is also interesting to see the juxtaposition between that 

overtaking and also the Standard’s imposition on West Haven public housing, which comprised of mostly 

African American families. But that is another topic to add on to Charlottesville’s housing crisis.  



As a Black woman it is fairly easy for me to sympathize with and understand how music 

embodies and communicates identity and the process by which that music arises. It is simple sociology, 

and in America, simple understanding of history. I am very grateful that we are looking at the history of 

Charlottesville before we begin on the stories of musicians. Learning about Vinegar Hill and urbanization 

and affordable housing is absolutely necessary in understanding the history of our town. Once we have 

a firmer grasp on the history of the city, I believe, we become more empathetic and more engaged with 

the stories of the people. For many, like we saw in the UK documentary, music is a form of reclaiming 

roots or embracing identity. So, we can see where music can play a personal and communal role, and a 

sensitive one at that. These identities bring with them heavy burdens of racism and xenophobia. In 

studying local music, there might be many musicians, or simply music-lovers, within our own 

neighborhoods who experience both of these things. And though music is a way of embracing one’s race 

for example, it can also be a way in which to endure through racism. For example, in the documentary, 

Jamaican immigrants in the UK had to create their own house parties and clubs where they could play 

their own music and dance together. This also ties back to the importance of physical space. These 

spaces had power. Family homes created a welcoming atmosphere that preserved the values of the 

community and culture. This then led to the creation of the first Black club which officialized and 

validated the human dignity and [musical] power of Blacks in the UK at the time. And even through 

these two relations, we could perhaps understand how music can ultimately create physical space. So, in 

our study of local music in Charlottesville, I question how we, as privileged students, can enter into 

similar spaces that are not only significant to the establishment or survival of the music itself, but to its 

people and all of their histories, oppression, identities, etc.  

If not creating physical space, music certainly does create space for representation. When we 

talk about immigrants and other oppressed peoples, we see the power of music in its ability to bring 

about awareness and change social perception. In Toni Morrison’s “A Foreigner’s Home” exhibit, art is 



giving voice to the people, it is telling the immigrant’s story in a way, and in a space, that probably never 

would have never been heard. Music chronicles a struggle-- whether it be a Syrian immigrant, or 

refugee, or African-American in Charlottesville, it makes the voice of the systemically overlooked heard. 

In our local studies of music here in Charlottesville, especially after learning about its tense history, it 

would be interesting to see how music might be fighting against the very things that might be at the 

center of the stories of many musicians, or music-lovers themselves. It is interesting to see how music 

can maintain a person’s or community’s identity, be a medium of endurance and healing through 

hardship, and also be a catalyst for change of the very things that cause those hardships. 


